

















Parkes (1996)やMullin (2003), Marshik (2006)などがある｡本稿で
は,それらの先行研究を参照しながら, ｢モダニズム｣の代表的作家ジェ
イムズ･ジョイスを取り上げ,当時の｢社会純潔運動｣というイギリスや
アメリカでの社会的背景と,彼の代表作であるDubliners, A Poyi21ait of the


































引き起こす｡ Steadは政府に働きかけ, "Criminal LawAmendment Act of



























この抗議の様子は校長とのやりとりとして, A Portrait oftheArtisi as a
Young Man (以下, Portrait)の基となったStephen Heroに以下のように
再現されている｡
-- Ibsen has temper of anarchange1.
-- It may be :but I havealways believedthat he was a五erce realist
like Zorawith some kind of a new doctrine to preach.
一一You were mistaken, sir.
-- This is generalopinion.
一一A mistaken one.
一一I understand he had some doctrine or other -- a social doctrine,free
living,and anartis也c doctrine, unbridled licence M so much so that the
publicwill not tolerate his plays on the stage aJldthat you cannot name
him even in mixed society.
--Where have you seen仇is?
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- 0, everywhere...indle Papers.





















































短編小説集 Dubliners は，ジョイスがまだダプリンにいた1904 年から創
作され始め，いくつかの短編が雑誌に掲載された後， 1906 年 3 月にロンド
ンのグラント・リチャーズと出版の契約が結ぼれた。しかしながら，あと
から送った短編“百NO Ga l1 ants" について，印刷屋は印刷することを拒否，
また他の“Counterp 訂 ts" についても“a man wi 出 two establishments to 
kep up" “'having' a gir l" "a woman's changi the posi 世on of her legs 
often ， and brushing against a man's chair" などの表現や，“Grace" の中
の“blody" の言葉を削除するように要求してくる。これは，最初に述べ
たように，狼薮文書を出版した時に印刷業者までもが刑事訴追を受けると
いう事情によるものである o (E l1 man ， Letters 11 ， 132 -135) 
ジョイスは，その指摘に対して， 1906 年 5月 5 日付のリチャーズ宛の手
紙で，なぜ後から送った短編はだめなのかと弁護するつもりで，迂闘にも




の交渉は決裂することになった。 (Elman ，Letters 11 ， 132 -135) 
この時の度重なるリチャーズ宛の手紙を読むと，ジョイスの創作の意図
を窺い知る事ができるO
If 1 eliminate them what becoms of 由e chapter of 世間 mor aI history 
of my country? 1 fight to retain them because 1 believe 由at in comps 同
ing my chapter of moral history in exactly the way 1 have compsed it 1 
have taken the first step towards 由e spiritu aI libera 首on ofmy coun 同
(1906年5月20日付) (Gilbert, LeiteysI, 62)
I seriously believethat youwill retardthe course of civi1izationinIre-
1and by preven血gthe Irish people血.om having one good look at
也emsebes in my nicely polished looking-glass












Moreover,舟omthe point of view of血ancial success it seems to me
more than probablethan(sic) an attack, even a Berce and organized at-
tack, onthe book bythe press would have the effect of interesting the
public in it to much better purpose thanthetired chorus of imprimaturs
withwhichthe critiCalbody greets the appearance of every book which
is not dangerous to faith or morals.



















































Dear Miss Weaver Many ¶lanks indeed for all也e copies of ¶le Egoist.
I am glad that you have changed your printer. The January nlmber
(printed by Messers Parbidge and Cooper) was very carelessly
read (if read at all) bytheir reader. From severalparagraphs whole
sentences have been lea out. My MSS are in Trieste but I remem･
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berthe textandamsendingthe correct version of this passages to my
agent. TYleinstalments p血ted by Ballanb,ne, Hansom (February to
July)andare of course carefully done. I hope the other printers did not
set up血e numbers which I have not seen -




なかったのである｡ (Ellmann, Lette7Su, 355) Weaverが業者を変えたの















Stephen's theoriesand goals placethe protagonist in implicit conflict
136
with readers who dismiss Byron as a "bad" man. They also served as a
preemptive defense for Joyce's own work because仇rough such pas-





















Wh en Marget An derson and J ane Heap agred with Ezra Pound that 
the Little Review should undertake the seri a1 publication of Ul ysses ，由ey
:fu lly expctd 由eir decison to result in 由e supreion of 由 位
magzine. 官ley a1 so believed Ul ysses was worth it; as Pound said ， Ul ys 同
ses was “obscure ， evn obscen ， as life itself is in places ， but an impas 同
sioned mediation on it." For An derson ， Ulyses embodi “direct op 同
positon to 由 e prevalent art values in Am erica ，" whic saw as the 
primary function of the Li社:1 e Reviw ， and at first she was comited to 








ズム雑誌としてスタートした雑誌の編集者達は，時代の変革を Ul ysses に
求めたのである O また，この連載の第一回は，ウィンダム・ルイスの“Can-
tleman's Spring Mate" がアメリカの郵便局により没収されたことに対す
る抗議文も一緒に掲載されており，まさに検閲制度に対する抗議の色彩を
初めから持ち合わせていたのである o (Parkes ， 65 - 6) 
しかかしながら，編集長達は原稿が進むに連れて作品の内容が過激にな
りすぎているのに気づく。特にまずい部分を削除して掲載するものの，そ
れでも検閲にヲlっ掛かり， 19 年 1 月号で第 8 挿話に狼裂な表現があると
して郵便局に押収され，第 9 挿話を載せた19 年 5 月号，第12 挿話を載せ














"Perhaps eveⅣthing ought to be said ONCE in the English language At





















































見倣されることになったのである｡ (Moscato andLe Blan°, 55-56)
弁護士のEmstは,彼と裁判長との2つの会話が裁判の決め手であった
と回想している｡ (Moscato and Le Blan°, 35)彼は,ジョイスが使用し
た　-'fuck"についての語源的な説明をし,時代と共に意味は変化すること
を述べた｡その上で,裁判長と次のようなやりとりする｡
"In fact, your Honor, it's got more honestythan phrasesthat modern
au仇ors use to connote仇e same experience."
"For example, Mr, Ernst?" asked the Court
"Oh一一`they slept together.' It means仇e same thing."
′me judge smiled. `mat's isn't even usually the truth''











“Judge ，" 1 said ，“tha t' s Ul ysses. 1 went back to my reading with a new 
apreciation of J oyce's technique ， the stream of consciousnes put into 
words. An d now ， your Honr ， while arguing to win this case 1 thought
1 was intent on this bok ， but frankly ， while pleading before you ， I' ve
also ben thinking about that ring around your tie ， how your gown does 
not 五tto wel on your shoulders ， and the picture of Georg Washingto 
back of your bench." 
Th e Judge smiled. “I' ve ben woried about the last part of the bok 
but now 1 understand many parts about whic I' ve ben in doub t. 1 
have listened as intently as 1 know how but 1 must confes that while lis 同
tenig to you I' ve also ben thinking about the Heplwhite chair be-
hind you." 
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